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J. D. Salinger DAESIZHITHENE =4 NDOEIR

—Jifw “Blue Melody” & “The Varioni Brothers” —

E H ®m T

1. RC®IC

A~k T —/INil The Catcher in the Rye (1951) TH%72/3iZ2 J. D. Salinger (1919-2010) (%, 7 A
U HBURSCFE RTINS B EEAREFREDO— AN TH D, 2019 4F 1 AIAERE FFELZ AR DWMOCEERIL,
Pl OSKOEN T ETEE - TV D,

F L L C=a—3—7 2 8RBT S Salinger DIUFES DT, VX AET A RRAL REL
TEGTHRAXY T 74 —1L, BOETHIEAXFY 774 —I2L-T, EilWEEhz Lo TNnAZ L
MEN" 2O XS ITHRRZ NG 2 LTS 720, FATIFEICEW T, BARROERMITINETH
P S C &, Bz, ARSI () ooy — T AEREICE ) SO0 #5C (T 246), HiH
WL, AFEE WO RIS AN OE AR Z2TTITI LIAD BTV D RIS L, #Elo B Z2m)id T
W5 CETH 434), 7 A VA ZEIZUD ETHMNOMFFFEDZ < 1L, Salinger 1T 82 BARREFHIROKIRIZ
BEZLZIZBoTE,

YE# Salinger H&, BRAWGICRISFICEENE [ 2=y 7 « <A/ VT 1] Tohb, David Shields
and Shane Salerno DFE(ETd HIRFE Salinger (2013) 2 XAUE, XY ANDRET A NT 2 RAOREDD
ZUTMES “part-Jewish, part-Irish” (CEor & ¥R, 57 A7 FR)? OMHHIZLY, Salinger (3570
I ENEZTCETZ, TAVAEOFLNLBIN SN, ERERD CEXT-DTHS (Shields and
Salerno 34, 37, 55), Z 9 L7z Salinger ® [J&EfN) AV BT, OIEF LT BRIEH A FED
—O&ER LTS LIS, LienosT, 7AYol - #hEOHIILET S WASP (White
Anglo-Saxon Protestant) (Zxf L, [FERIC [JEf(kL] SN TELERETHLIEAN, 2 X VRIEETHD
Salinger (2L > CUOMNNCEREIN TV DD ERRTT 5 2 LIXEFRED.

ARG Cl, BATARIGEER “Blue Melody” (Cosmopolitan, 1948)" 128 5 BAEROEFRZ MG L,
=4 RAVES Salinger (2K - T, WASP HUL S TRIERIC THERRL) SN BAORERIIEN S THAT
W5 Z &R 5. BARRITIE, R U< BATARIURO MR “The Varioni Brothers” (Saturday Evening
Post, 1943) OFFE A\ T % Varioni jt.a" ®— A, Sonny Varioni 23, {E# Salinger D535 & LT
B floTND Z L2 fRfT 5, Z0R%EHEZ T “Blue Melody” #Fat L, BAZLMEIKTH Varioni ji.
DI T AR Y — NICEIRT 2 2L T, BAL2F Y ARFEHEZLTT AV D
fREAXP T 9 &9 DX % Salinger WEGRAINZHINTWAD Z L &2 FiET 5, U EDBLIZXY, [ A
RIEIZBR ) WO HEREO—C, N~ A /U T ¢ OESEROREIZIE R ) HPkTe Salinger {ESHIZ AR
FIA FEETHE LB, ZOEEMEZTH U,
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2. EBELTOEMBERTUVFIAMT{LShIBA

BAET =AM ZOETHLY ¥ X« o —IC ko> TR SN D BAZERNCE RS2 Y TTEME
M “Blue Melody” 1%, WGEHIABAML TV EZFFD, BIRIZEBWTHZDVENEL T A U At T
Efxib) SNTEB/BAOLLHE MY, FROFEY FChotlL, 1944 4F, HAD R YT, KD
ZREE L L TERRICEONDET TH D, T LEODEM T v ZITROIEN T Y, EXERFE -7,
#0 T3 Rudford &0 5 7 R —INHEOFEND, o HOBOHEEZE <, Rudford D4EL, 7T AR
A F® Peggy &3EIZ, Black Charles & FHINDEAET =X hoJEIZ#E, BEAZERD T\, H5HH,
Black Charles |%, ETY ¥ X« > #—0 Lida Louise Z#I795, O/ 574 C, Lida Louise
WFEbEBLARE LY, FERRERFE TH D Varioni b HRIORMEZIF, L a— R CeTIc
VY —23Niz, &9 LR Th, i3 Rudford & Peggy (ZxF L, BbbakiEEZRL T\, »5H,
Lida Louise (ZZ840 LW A& #7 2 5, Rudford & DMSEDFHRZ bie/e L, BATHD V) HB TS
FIEIZ BV, FibiZ 72 5\ E LIZ S 37z Lida Louise (F#fifn 95, +HAFE, KAIZ7Z2 572 Rudford I3,
Rz Tz Peggy & FF7 5, Peggy I, Lida Louise @ “Soupy Peggy” (NWL& HiF—) L9 XA kL
Dl a—RE5 6> TWDhE, Rudford (2545, £ Tvd &% %72 Rudford IZXF L, Peggy I3%D
i 2 E 72V O TER LTI LW ERRET 275, SEE0EF CRIZENH S7 5, Rudford 732 D% Peggy
WEHES D Z &3 o T,

Rudford DANT, RADBAET =R h Tl 5 Black Charles 1T, A4 & BALOTENTHENA BY —
FOEWNZA 7 = TET J 2 TW5, Rudford & Peggy OEIZERHZIZIKIKETH Y, AL Black
Charles # - Tl Z 7, BZIH-720, K VBWNERZNZ 57-D0O%0EY K% L0 &, Black
Charles 2 2% 5 &9 2 Z ADITENIRIREIL TORSNTWD, DV ZZTIE, AAEELEAY
DRI L TRDZITHET 2 &0 ) ADEAL L TVnD, ZHUT BB S T, Black Charles (3473 % 5
R &2RESZ E72<, KANTHD Rudford & Peggy (AU EET %, =D X 9 72 Black Charles Ok 1-
ZHT DB SN TWDDIE, RO KD REBNTKT AT LA XA THREBLTH 5,

Black Charles slept, fully dressed except for his shoes, on a bumpy, ratty looking settee, a few stacked tables

away from his beloved piano.

Peggy circled the problem academically.
“Well, go ahead and do it,” Rudford said.
“I'm fixin' to; I'm fixin' to. Go away.”
Rudford watched her a trifle smugly. “Naa. You can't just shove him around and get anywhere. You've
seen me,” he said. “You gotta really haul off. Get him right under the kidneys. You've seen me.”
“Here?” said Peggy. She had her finger on the little island of nerves set off by the dorsal fork of Charles's
lavender suspenders.
“Go ahead.”
Peggy wound up and delivered.

Black Charles stirred slightly, but slept on without even seriously changing his position.

“You missed. You gotta hit him harder than that anyway.”

The aspirant tried to make a more formidable weapon of her right hand. She sandwiched her thumb between
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her first and second fingers, held it away from her and looked at it admiringly.
“You'll break your thumb that way. Get your thumb out of-"
“Oh, be quiet,” said Peggy, and let go with a haymaker.

It worked. Black Charles let out an awful yell, and went all of two feet up in the stale, café air. [. . .]

Charles scratched his head, swung his immense, stockinged feet to the cigarette-butt-specked floor, and

squinted. “That you, Margar-reet?”

(“Blue Melody” 112-113, %)

F. Scott Fitzgerald (1896-1940) DfEdh The Great Gatsby (1925) % TBADARIE] L) BN S 5HT
L CWAHEEES Lois Tyson &, BAF YT/ X —DRAT L AHA 7L LT, “foolish, childish, overtly
dramatic, comic characters” (BT, F+EHoI1EL, LI FITMA LS, WBRERAY) &2 FigE
LT\ % (Tyson 405), [FIERIZ, “a gentle giant” (LMELWEA, “Blue Melody” 113) LA IH
T % Black Charles 1%, B TARERSWIATHY, L LRTABUINLD, JEO & D ITHR> TS
FICRHITH Y, FATROE E 2EMEIN A L<HivnTnd, 2L T, BIETTODO0KMER M L
DT (113), 2D X912, Black Charles [ZREFDO AT LA 2 A ZHZRB AL LTHIZMNM TV 2,

FTo, AEFRCIE, SAEBEE 2 HD & LT R3EHIT, 2 < ORBABGERAEE STV a7 A U IR L,
BB RGHEHIDMEEE SN PEED TR b B EN AL O O « HSAES 23 0 IR L2 T D,
#121X, Rudford DABUIARA b ARG OEEF T, TR =BV {ED L HiREEZEHWIRY, A 27—
AT OEREETEV LT, ZONFENNEFITHERESE TV, 2D X 91Z, Rudford DAFRHIT,
RBUCLDEFHEDH % Tholz, ZOTEY—RIL, Rudford 87 R —M, DFED T AV HEFHHA
FNTHY NG, AEHOFTTTHLRA M OHFEOMELE, FINEHE EEIMHZ NI TH D Z
EETRTTEDITHRVIAENTWD EE X LD, SBHIT, FEFREFIZE > TELNZIBED BV & FIC
Lo TEVE SN &V ) AEROVEE#EEL, WASP Th 5 L Hbisd Rudford DEDT AV AFHT
DORERE, BUENDIENS O L LTHIGHHT CnD, DFED, 7 AU IEEdsns vy 77, 372
DHREMLBTH, HDHWVITERME LTS I EEIZ Rz LT D, F72, Rudford IZ& > TORERIL,
Peggy & DIRVVRZFEER L, Lida Louise DIEE VD IE L A2z LI LTz, K72l Ch b, Lichi->
T, 7 AU AR A EEDSAIER N DIZ CAHTND Z & bR TE 5,

P CORALLCR, AMADRZBL TR LN, Srdh, FBONTERT AU B, ATkt
U CHEBRI IS H A LTz GE 4), Z95 Liciiiuns, BFREIEFACEL T [T AU B oit) &
JFHEES L, A —7T— MEESNTER @49) 7 AV AREEIE, 7 AV BERENICIENT, b - iy
DI EINTETEF 25 (30), [FIIFIZ, “almost always rural” (I1F& A EV D¢ H4, Hobson and
Ladd 1) &Wo7Z[EEBLRIZEOAL, Southern belle (FFiBIEA) X° Southern hospitality (FFEBOIRNE
TRL) LV AT LA A THEESND L E OFH 15), BEITILMAIZ L > TOLEDOFERTH -
7o EMOPEFENREZEZRICIAND &, 7 A ) WA TAEENE - 72 Salinger DHfF “Blue Melody” (235
FHEMB LOBAOHEIZ, 29 L NFEENMMERSERE L TV I EITHEETE R, %
David Yaffe H8fii9° 5 £ 912, Salinger IZFHBIZ “otherness” (&) AL UHLY, ZAUTE NN TV
L5 %% (Shields and Salerno 213),

ff17C, Salinger (ZHAERZ MERT 2 L8 HAETW S, “Blue Melody” Dk FOLTIZ LD
DFLRINZE DI T= DB T %,
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[. . .] So Please don't anybody write in for additional information [. . .]. This request applies particularly to
readers who may sooner or later think that this story is a slam against one section of this country.

It isn't a slam against anybody or anything. It's just a simple little story of Mom's apple pie, ice-cold beer,
the Brooklyn Dodgers, and the Lux Theater of the Air-the things we fought for, in short. You can't miss it,
really.

(“Blue Melody” 51, 112)

AMESITIAD HNTZBAZERNZKIT DHEED A v — V%, B FOLT 2L THESE TS LI
HA72235 1, “a slam against one section of this country” (DO23ED & 5 MR T HEEEE) VW) 5
WEILSS, “You can't miss it, really” (i T80 2 & 72, FEE) LW I SENDIE, 7 A U IHEEkcE
FBRANKFOIAD NI A v =T B S5 _RE TV 9, 1EH Salinger DEFEDEX
MENTNDEERD, IBIT, £9 LIZBAZRBLANE, FEEHGOZYREWD [JEiEH] hrA=
T AITERLTWA &b D, ZOHEIZHONWT, KENSFELLSGHL D,

3. A5VYHRT7TAXYAANELTD Varioni Brothers

%W “Blue Melody” (28859 5 B ALYERKT: Lida Louise DAL (1942) 1L, 7 /V—AD2H| Ll
A, 1920 725 30 FERICHNT TOERA & Ji54 LU 72#TF Bessie Smith DIENHA A L— a V&% 0T
T2 (Slawenski 165; HH 35), 1937 4F, REIZ b HEEFSISHE, fEfiazbvEILiIcEi, K9
RLKWEEFFENTEPE TR b 72 < B2 5 o7z & W AR 1L, Lida Louise DBEHRIZ L HITITE
WEFZDEFEIMSNTND,

DXL, FELEDY X T ML AN EAE L, 1RSS5 &) FENDIL,
Salinger DY ¥ A~DIEFROGES L ORRHZFUKT T HEYEN L5 (Shane and Salerno 193-94)
I, VY A OBERE LT, ZOELLHNFTHLBANE, HOERT D AFEZER~E B3 m <
ot/ ofeZ L bfEEE SN D, Lida Louise ([CHIZRE L72 X o — U v D o & 22835 A\ Ha
Z 1=%5%@ “The Varioni Brothers” %, Salinger ®Z 9 L7=ff{[a 2 BAE IR LT\ D,

“The Varioni Brothers” OHMEIZLL TDE@Y THDH, LHLFMOEE =T A=Ak Mr. Vincent
Westmoreland 13, 1920 45X, 2851 Varioni Brothers 737% L7- %3218/ L #, Joe Varioni 237285 T
RS T%, 175% < HF L7z Sonny Varioni DIHEZM 9, EORIWNIEZ DT, D TRFETHHFE
Z Lo T = Joe DL TH % Sarah Daley Smith &V 9 —f%ZeEd S OFEIZ L - T, Sonny Varioni
DBUEOLNFESND, Sarah (%, FELFEHR D5 H/NHEFET D Joe Z/EMEET LBLRFAETH-
72o 5#i%, Joe & Sonny 23MER « fEHIZE E L CAZ—X AZO L En3sH, AWEL Y Sonny DX 7=
DOFHEEMEI T D Joe DIRPLEBELS , Joe ZHHIZ L TIEFLUVNE VS Sarah DFF 2 HTp72 L <, Sonny |&
Joe ZHBOMEAZR L L OB LT 5. &5 H, B CIRZAE > TV7z Sonny & [#i&E S T Joe 2347 =
A, Sonny [Tk LITHZ<L HE9, & L CHAE, Sarah X Sonny & FE L, Joe MAREDMEIIICEZFE
L XEEHEGDE, Ml el LTnL I Exmbd,
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YE#IZZ D Sonny Varioni (5 H % &, {FE& Salinger OBN . S TWD Z &N 0nDd, WRERE, T
% =345 Sarah (2% L, Sonny [TRD L 5 IZET 5,

Sonny was a long time making answer. Finally he said, “I have Joe's trunk with his script in it. I've read
it. Most of it's written on the inside of a match folder.”
L. ]
“I know what you mean,” I[Sarah] said. “He didn't care what he wrote on.”
“I'd like to put his book together. Kind of type it up. I'd like to have a place to stay while I do it.” [.. ]
(“The Varioni Brothers” 77)

TERIZTZ o7 Joe M H B L IEZX LI TRE SN, K S47- Sonny 1, ARTD Joe 12 L - TRk
R~ v F AN EICEDPNTENLE L OREHOEDIEEIEF L TN D EEZ D,

[H AW PR =30 &9 EF—713, Glass family saga & FHEAL 5 Salinger % HI1E M
B 123610 2 EEEIG AW Seymour Glass IZ L > TEI RSN LOEihe S5, HiE “Seymour: An
Introduction” (1959) Ci¥, Seymour 2AHRRERNIT A7 70 v X —F)EEZR L Wz H e Y —
KA &35 (Raise High 85), BIOHHR “Zooey” (1957) (ZBWTIL, FEDOHE & b3~ 7230
TR« AREDN S S S 72 3CEDS, Seymour &< FD2Td 5 Buddy Glass (28 - THEDIEICU -
LY &EEXDOTLNTNWS (Franny and Zooey 131-33), Buddy I%, ' Seymour X%, &2\ To[A]
Gk AEHE L T\ D, Sk “Seymour: An Introduction” X° “Zooey” 1%, & 9 L7z[BlEERD—H &9
HETH D, Buddy BWAFRHR, S Seymour (Z X > THIAIZEE O LIVZFF LRI 720, LoV v Ty
OV v =Ry FEfEo TN Z ELNINTWS (Raise High 78), LA E® 5T Buddy i3,
Joe DEEZME DD X D I SCEIRENZE) LTe Sonny DL EX G5, #E3F5 Warren French < HHEEHT
BB K912, Joe & Sonny D SLEBBARIL, Salinger 1ESHIZIIT HHREEAY TH 5 Seymour & Z D
Buddy OBHRE B2V A9 DTS (French 57-58; HH 114-15),

F 72, BRAlEFE D Kenneth Slawenski & F5E9 2 &L 912, Sonny &9 4 HiilE Salinger DI E DL,
LRICTHD (Slawenski 51), & L C, ik Buddy 73 Salinger @ alter ego (/3 &) ThHDH I LI,
Salinger WF7EIC351T 2187 TH D (e.g. Bryan 226; m@iff 220; #rH 376), LA ED X H1Z, Sonny & Bud
dy, Salinger & Sonny, Salinger & Buddy D¥aLlZ B9 % &, Sonny Varioni 73FE# Salinger D43& D&
FIZRIZLTOD Z EF BRI LNLDTH S,

PLEDEBESR R F 2T, WENDIL, %6 “Blue Melody” (ZF&457 % Varioni Wb O&ENCEH T 5,
YE# Salinger D435 OEE| %A+ 5 - S 7= Sonny Varioni & %D iy Tdh 5 Joe Varioni (25> T, BEAFx+
F7 8= DEDYNED L IR TWDINEniT D, £9T5ZLT, 2ZVYRTAVAINEREA
MFEIRD AV, FRRCOREELTT AU ALLD T ~EBEiEDs LT, BHO Mk
ZFARL LD & LTV A% Salinger 2MEV HL TWA Z L& TIRLIZVY,
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WOBIHIZHD L 512, JEHE “Blue Melody” 121%, “The Varioni Brothers” D =E NATHER] « 1ERIZE
@ Joe and Sonny Varioni 7% [ AA ] KALSEL L, BALMERFICHZR2MET 5,

One Saturday night a big sedan from Chicago, pulled up in front of Meadows's. Among those who piled out
of it were Joe and Sonny Varioni. They didn't go back with the others, the next morning. They stayed at the
Peabody for two nights, writing a song. Before they went back to Chicago they gave Lida Louise “Soupy
Peggy.” It was about a sentimental little girl who falls in love with a little boy standing at the blackboard in
school.

(“Blue Melody” 116)

HOEWELT- “Soupy Peggy” (NLE HIAF—) LWL, KRAIZR -T2 FEANADDITRHOEN Lie
HE HOLEZRBELTEY, AR BWTEREREEZH > TV D,

Joe & Somny D7 7 IV —+ R—LALToH5D Varioni |, A ¥ VT ROTA=2T 4 @B SHELHEOTH
Do LML, 1920 FRUCHERE A MO - - ARl & O REIRTe LA, RIS Ira Gershwin & 1ETZE
George Gershwin DLz it 5 (HF 114),” 1% 5% Rhapsody in Blue (1924) ZED4 HORINEEE L
T, TAVIARE 27 —FREBLOY 7w 7 FEEOFIRTT A U B EZOMEZZE 72 Gershwin S & L
THRIZI DD, —J, EODOARLAIL, Israel and Jacob Gershowitz TH Y, 17 RLHX ¥ NOBRK
DEFTHD," ZHOOHEMIEMIZIST 5 Varioni S DB H1F, EEFUTIT 5 Gershwin SLahd H
SELWERE, AU YHRT AU N ThD Salinger 2SR FEik L, FHAZT Tz Z &g T
D,

Ronald Schleifer 733 & Modernism and Popular Music (2011) TEMK T2 X912, =4 VARD Gershwin
LRI, ANFEARIREENZ 23 b 5T, BAICLD Vv AEHE2 WS R REESTEFUCE A2 & T
@, THOTHIET, T AU D “absolute center” (5E272HHUls, 81) IZH B EME ST, a0
RN &, Schleifer 13F1ET 2,

They[Gershwin brothers] worked at the heart of commercial popular music in the United States in the early
twentieth century, New York City, and, in the face of the racism of American society, they were the first to
introduce elements of African American jazz to commercial music in the United States.

(Schleifer 81)

XX RN TJEGH R A= T ¢ AP ESh, 0O TAE TE 7z Gershwin SLabiE, &3
B TORIMIESTT AV HIULD THL) TEGHTZ RS 5720 T <, RS TRRE) ShTn
TRANOEELRV AL Z & T, BADFEL ZEDOXLEMITHND LHIZDThH D, LAEDOREZBE TS,
T ET 2 Varioni WA OTEHENHIX, Salinger (2K DT A U HHLIEA~ORERITZE & XV, Varioni
S DET IV & 7577 Gershwin S ~OBERO &N L CTHALD, S HIZ Salinger 13, BAD Y ¥ XE %
B0 A#vd &9 Gershwin Wb ORWE EOFENS b A A L — g 2Tz e /b, ZOREEA]
EINT=F ¥ 7 27 X —)3 Varioni L&) Z L THD,
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L7273->7C, Joe and Sonny Varioni 738457 5% “Blue Melody” 1%, {E# Salinger ®43& & LT
A& 4172 Sonny Varioni 7% Joe Varioni & IIZHINE L7z 288dh CRALZMERF 2 D)~ & B 2 i< 2
ET, B2 Gershwin WLBIZ Lo THRABFEENT A U I URIZID AN HNTD 2B 27500 X 512,
BADHEINEZS TR L LTS EBZ LMD, T AV RO NER~A /2 V7 1 & LT [ERZ b
ENTETBACH L, XY RIEF Salinger 2> HILE L BRO B3 AT SN THDHDTH D,

5. HHYIC

EOWNIbin, XY RT AV I SUHICET A ENSAOMEEST Y 1 P —IZ Salinger OFELE
WEINDZLITHETHD, L ZMEFAMSRINTWZE LT, 22X VPREV) T A=T 1|21l
HILTUVRUY (e.g. Marovitz xxviii) 723, 4V RIFORHENGIN LIV FETHNTNDE0D EH B )
Tho (eg Hid 76), ZDEIHZ, ZFYRIEZTHY NS, BHADOTA=T 4 LARLO [254%
] ZEER ST 2o 7z Salinger 7273, JEiR OIRFLNES Kenneth Slawenski (£, “Blue Melody” (235
VT, “he brought the Holocaust home” (flZA v a2 —X & HAEICFRHIAATR) LHEmSITTN5D
(Slawenski 165), 2% ¥, Salinger (35 KR KERE:, EHLD N Y THIC L7z ¥ AN KREERK
(Rua—2 K 25882, HEY AU DIZEIT2BAOREITH L THRBEE#EZ L9270 T
0%, “Blue Melody” |Z331F 2 BARZRIIZDBERBIL ZZ 571255, 7 A AAEHSE D2 O N\Fi
AT LA S A THREGERAEE T, BAOHM ML LD LT HREN RO D5, WASP 24 THl
E] 7 AVHIANTHD EVIBLEDMKIRE L THRAHRIZBWT, 24 YR 7 A U B{EZ Salinger D H
i, BB EFBRIC TARE) ShIAFESE LTORADBBRS TWDTH D,

Salinger BH D A= 7 « <A 7 UT 4] PREINLTWDZENG, FEOEMCEITH2EAERS
WX BABMZAE 25 LT D, W RIZ, Salinger (2 &> T D BAIL, 24V RT AU B ANETE
DAV, WASP FULEFRINT A U Itt2o TEk) HHFEEZE L THWLDTHD,
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SARFEIL, 2017 AWK PSER RS (2018 423 H 9 H, M7 KPR ASCAIER) CToOEdE
&R 1. D. Salinger D&M/ NIIZIIT HBARR) ITE - BEZTo72bDOTHD, 1o, AR
BT ATEEOX— T — RO AAGERIT TR TEEICL D, 5IHESDA 2V v 7RI TR TRELRDOES
2k,

1)

B 21X, The Catcher in the Rye (1951) 123\ T, =E A% Holden Caulfield ™%k Phoebe 13, [(FBAD) A4 K
DEDRPIPSTT LF a2y TR EWVWIEFORESEZ LTS, UTFIZS5IHT 5, “The lamb
chop was all right, but Charlene always breathes on me whenever she puts something down. She breathes all over the
food and everything. She breathes on everything.” (The Catcher in the Rye 160)

ZOFBUZ, Salinger [FAFRIZ2X Y RT AU I NE LTAGESNI-EES v 7 7 ¥ —ThH 5 Seymour Glass &%
DBHROTA=T 4 5 TETHEHEL LT, i “Seymour: An Introduction” (245592 (Raise High 73).
2 HYRIEARE, TANVT Y RRORBEGEZ, 7AVBICET D [EEME (28 LARZBEEZ R, 19 fitkd
BHIIBRLETANLT VU AL, BRGEESA L UTHEEL TWSH IR Y A Y BT, EHICK
HAEMNCEY, BALY LHMICEI TV L, AT 2 (B0 1920,

The Catcher in the Rye \Z3\ T, A/ Holden Caulfield DR E D72z, BARKTEFHL LIF 5 &L R
WCHARTFERTNEOLDORSH D, ZO—H%ELLTIC5IHT %, “It was a very old, terrific record that this
colored girl singer, Estelle Fletcher, made about twenty years ago. She sings it very Dixieland and whorehouse,
and it doesn't sound at all mushy. If a white girl was singing it, she'd make it sound cute as hell, but old Estelle
Fletcher knew what the hell she was doing, and it was one of the best records I ever heard.” (The Catcher in
the Rye 104) Z 9 L7="0.03UbHEHIIX Salinger MFZEIZH1T 5 EWMTH DY, T IR W IR DRE 2 B
TZLTWDE, Holliam STV D SIFFEVEE,

Salinger 1L %4 4], Z OFESIZ “Needle on a Scratchy Phonograph Record” (H U AU W9H L a— Kogt) v
9 ZA bVvZEOIF TV (Slawenski 163), AL, a0 ERICH A MDD T & 2 S E Tk
FIZ XL - T “Blue Melody” (2288 417 (Shane and Salerno 213-14),

AR K% “The Varioni Brothers” @ HAFER [0 7 U A —=)Lzh] T, Sonny %L, Joe &2 & LT
XBILTWD (7-28) 23, JRXT 7 A R TEHELLRFERTH LW TRV, HPELE LIRS K51,
FDOFEPFEEEIIRLS T LW D HARDEHMIRFE 2 F7%, Sonny DRLHD 2 DI /NRFE D E & HYEIZ 95 Joe
EVIORERNC Y TIEOTRER, EREO X IICIR LT bnic &2 5 (B 113), ARTHE, JEXT 27 A R
\ZHEVY, Joe & Sonny DD ETFZHEMNIET, Thepo— N R EORBLZHEHT 5,

#LREZE David Yaffe (%, ZOifihE% I ThRUNE ERL TS (Shields and Salerno 213),

Glass family saga & FEHENTW D DIILLTFONERLTH D,  “A Perfect Day for Bananafish” (1948), “Uncle
Wiggily in Connecticut” (1948), “Down at the Dinghy” (1949), “Franny” (1955), “Raise High the Roof
Beam, Carpenters” (1955), “Zooey” (1957), “Seymour: An Introduction” (1959), “Hapworth 16, 1924”
(1965), WINDOIEMTYH, Glass O£ AWk (FEIBIEIZ Seymour, Buddy, Boo Boo, Waker, Walt, Zooey,
Franny) @ 95 bH— ALl EAHFORREEZ K23, &0 ibiF, FfR “A Perfect Day for Bananafish” i A
IZBIF A E A MVHAETHA L E RO Seymour DFFEWNIZI T 5 82134k T, Glass family saga D &1E
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